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^ All correspondence and items for review should be sent to the above y 
, address with an SAE/IRC - CDs/videos will take longer to review as we f 
|only have access to modern technology once every six months or so. 
g'Alphane Moon' is printed infrequently - i.e. only when we have enough: 
b tapes and money to do so. 
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i * Violent incidents involving 

ufos are disquietingly 
numerous. 

- : - 

► MOOSEHEART FAITH STELLA 
GROOVE BAND. 

‘ COSMIC DIALOGUES - SEPTEMBER 

\ GURLS 

; CONTACT MFSGB AT P.O BOX 
I 34629 LA. CA90034 USA. 
j This album is so full of contrasts 
| thert it is hard to believe that it is 
1 the work of just one band. 

*' Proceedings commence with ’Live 
for the fire’ which is acid driven 
/ rock plcryed on razor edged 
^ guitars. Next up is *Bluereflections’ 
| where the band are indeed in a 
l contemplative mood - sunny 
] bursts of flute are punctuated by 
* acoustic bass. One minute the 
\ band are playing fast guitar solo 
| s with distorted and wierd 
t percussion chattering in the 
| background - the next they play 
i Mark Bolan meets Leonard Cohen 
; and a truck load of hill-billies 
along the way. 
i My favourite tracks are the 
I strange folksy 'Ceremony for Cpt 
Fly* and the Incredible String Band 
inspired 'May the circle remain 
unbroken'. On this brilliant white 
LP there is something for everyone. 


AQK-GODS SECRET AGENT 

WORDS OF WARNING. P.O BOX 119, 
NEWPORT.GWENT. NP9 7YD. 

Originally released back in 1993, as with most good 
records it was largely ignored and thus sank without 
a trace. Words of Warning have re-released it a 
few months back and as it is an old favourite I shall 
give it a spin. 

AOS3 purvey politically oriented dub. It is lighter 
and more complex than much of the dub that is j 
around now and is probably most comparable to 
Citizen Fish, tinged with The Israel Movement. 
Although many of the songs concern British 
injustice, AOS3 have a talent for writing happy & 
catchy tunes with a deadly centre. 

Recommended. 


i 3 £ 


DIVINE SOMA EXPERIENCE - Divine 
Records, 

P.O Box 775, London, E5 9DE. UK.x;fy| 


Welcome To The Land Of The Dragons’ is the 
debut album by D.S.E. It has received much of its 
minimal media interest because the LP line-up 
includes ex Ozric's bass player Roly Wynne. 

The elpee is characterised by its obvolent and 
tranquil excursions into ambient hinterlands where 
the band wallow for a while before moving on to 
slightly more spiritous eastern dub sounds. Sampled 
flutes, voices, bells and drums are mixed with quietly 
pulsating bass to produce dreamlike textures between 
sleeping and wakefulness where nothing is defined. 
’Welcome To The Land Of The Dragons’ has a 
warm feel which is missing from many ambient 
albums. This may be due to the carefully .1 

counterpoised mixture of both live and sampled 
instruments which neutralise any chilling electronic .| 
emanations. j 
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ENID - TRIPPING THE LIGHT FANTASTIC - CD. 

_ THE STAND , 23R CHAPEL PLACE, ABIN GT DON 

SQUARE, NORTHAMPTON. 

„ NET - theenid@logstud.demon.co.uk. _ 

Heavily promoted by The Stand the ev er active Enid or ganisation— ^ 
comes Tripping the Light Fantastic'. 

/ The whole album is slow ,dreamy and very uncommercial. i 

Symphonic passages vie with guitar breaks, piano and multi-layered 
keyboards. It is soft, un-ambient, subversive supermarket music. 
Ultimately it sounds like a strangely new but at the same time old film 
score written for a forties romance where there is something 
underlying and deeply disturbing that you can't quite plac e. Un der the 
L ‘ 1 leaves of orchestrated music all is not well. H *** * ^ 

mmrrvs ^,] i i — ^ —— mtim 

MAGIC MOMENTS AT TWILIGHT TIME L I 
'WHITE HA WKAT OMir- [ 1 f * M 

MM ATT 34. ” ^Sfl ft ,_ 

Afler a lengthy but nevertheless atmospheric mtroduction’oifted 
from the BBC production of Threads' if memory serves) Magic 
Moments at Twilight Time plunge into the highly kitsch 
Blitzkrieg -a fanciful tableau in which thermonuclear warfare 
induces orgasms as opposed to cancer; Mick Magic's sequencer 
going like the proverbial clappers , or is it Rolf Harris' proverbial 
wobbleboard on speed? Whichever is fastest. Who is that 
irritating Smashie and Nicey DJ doing the links? And Why? 

The immediately following Aftermath and I sychotron' allow 
lead vocals Lulu centre-stage authority courtesy of [hard] rock 
steady bass and the deliberately understated key-boards which 
serve to lull oneself towards her languidly dark intonations, 
oblivious to the deadly cargo they may convey. 

Well frankly, this death-by-sub-atomic-transuranic-electro- 
plasma-ray-gun motif can only be pushed so lar [sic] and tends to 
obscure the often quite poignant subtleties of for example ;'White 
Cathay’ or ’Acidic Heaven' but at thirteen trac ks (yes, count them) 
you are invited to shop around a bit. And there are indeed some 
= surprisingly arresting moments (at twilight time etc,) where such 
references as Hawkwind, Tangerine Dream ci al cease to apply, 
notably the near sublime 'Pandora'. 

Fair enough, MMATT may seem to rely too much at times on 
their assumed sci-fi comic-book narrative perhaps to the point of 
detracting from their demonstrable competency, but even the mos 
jaded of palates can't fail to be completely blown away by that 
acutely-sustained guitar on the fi nal eponymous track. Pass the 
mescaline and mushroom soup.. 






'F SELINA - NOUR D'QUI 


ERIUM - PO BOX 1288. GERRARDS CROSS, BUCKS. SL9 9YB ■ 
EC LP025. j 

s of Selina are one of the best psychedelic rock bands 
R. Ignored by the press, not well promoted by their 
ord company, circumstances are stacked against them. 1 
mb' is the most commercial of SOS song’s, (it also appears < 
Paradise Mile as an instrumental). As with most SOS 
g’s it evokes a kind of mocking sadness, life is but...’ 
jins with recorder sounds, fragility introduces heavy guitar,, 
mono-synths and forceful vocal, trademarks of The Sons j 
elina’s malignant rock. Overall the tracks on 'Nour D’Oui | 
like the best of Hawkwind blended with Omnia Opera (- 
)f the depth and none of the sci fi). SOS almost have a | 
;ian flavour which is emphasised in their use of backwards! 
als. There are some nice touches on this elpee such as 
echoed feedback haemorrhaging into the pure sound of; 
noir. For those who have not yet encountered SOS this ! 
ord is an excellent introduction. , 


FED. £ 

From KENYATA, C/0 PANDO RA'S LUNCH BOX$ 
P.0 BOX 2071 WILMI NGTON 
NC, 28402-2071, USA.ljjSSi 


dozing and spewing upwards from the darkest recesses of yy 

\merican under-ground comes FED. This cassette lurches 
neanderingly through just about every contemporary and unusual r m n 
uusical style. It contains diverse gobbets from eighteen 
mderground bands including; Pandora’s Lunch box, Kramer, ^ W ; : 
liilco Bendyx Sunshine Co and Brocas Area. Kenyata operates^ 

>n a trade basis, so to traverse the unexplored euphonious P 

erritories of the USA post him something interesting and a couple/.**^ : 
>f IRC’s. 


Hecate's Dream.q 


(MUSIC AND ELSEWHERE) 
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^ORBLE jaggle jiggle^ 

1 FRESH TODAY' " " * ' - 
C/O I.T. Vaquc/jJ 
22Arlington Rd 
Eastbourne 

Sussex. S ffSfli "ST* ill _ 

(Music and Elsewhere - Deleted // Now -,v(SSr 

^ for 3 ^ 

The title reads a trifle ironic when it becomes evident just what a crap recording this 
issue is; the authority, credibility and no-little ere I ibility of WJJ has been fundamentally j 
undermined by the lamentable [lack of] productio, on this album. Perhaps one shouldn't ' 
be completely put off however, because in a certai instances [two] this, er, 'application' 
can conversely prove quite evocative. Like -conveniently enough- in the opening track 
The Stalker which conveys a singularly disturbing theme in every respect and about 
which there is something so seedily redolent that you can practically taste it down the 
back of your throat. There's imagery for you; it's 1 ne at night, perhaps too late, the 
zombies are beginning to claw their way out of the .ewers, down here in this smoky too- 
crowded firetrap of a cellar with slime running dov n the walls these people are the very 
last faces you needed to see. they're playing strictly recidivists' bump-and-grind material 
here; ropey guitar, no pitch-bass, lead vocals sounding like Sonja Christina after ECT 

foie suggest^ a ' ..^^^ ma j, cvolcm and deadly as’r* 

Job wefodJne there then. Unfortunately however, ito4de 
quickly at this point. Why Don't You Understand Me' is a little like what might result if 
Mark E Smith met Lou Reed one time , and they d dn't have a blind thing to say to one 
another, some nicely blurred out guitar helps out tl • megaphone voice somewhat, but to 
no lasting avail, the immediately following 'Roll Another Lettuce Man' though 
] momentarily restores one s faith in WJJ's increasingly dodgy-sounding repertoire; this is 
T ° nC ° f 111050 e P hemeral| y- brilliant crowd-pleasers hat you can be sure the band will 
y become commensurably tired of having to trot out. i every gig -which would be a crying \ 
shame since its is easily the most distinctive, acccs iblc and attractive track on the album.' 

oesn t last though, because then you get one of th< se irritating, affectedly-quirky, open- 
ended, hey-we're-so-weird-and idiosyncratic- no-re >Ily-honestly-we-are'' time 

question of orientation; the vocals on 'I Wanna I iv, 1 , P ltsjust a 

. 

attained has largely been traded down toVlcXi?^ 

e vid e'n t acc o mp ] i s fon ent ° f ''""S 5 COnsidered ’ ^ce with "their 

-ck the producer or ^7 ^ ^ 
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INTERVIEW WITH US 
JETHER. . .HEREIN 
j- WITH THAT FVFp 


[1/SINCE THE ELPEE 
| 1995 - MORE RELEASES 

■ We've j ust put the f: 

I Terminus which is due 
[that'll be a year in F 
Porcupine Tree to coin 
split single with Ozri 
magazine. 

||&2/0N MARK RADCLIFFE 
||| ANAGRAM, OF WHAT : 

BEEN? WHAT INSTRUMENTS 
HI Well it's not "Neil's , 


S BEEN OUT FOR A WHILE 
!: TOUR? 

inishing touches t 
for February relea 
ebruaryj There's a 
cide, and some Eun 
c Tentacles coniine 


»U SAID THAT SONS OF SELINA 
WHO ARE IN THE BAND- AND W1 


■ ue: it's semi 
I is totally 
team of rock! 
itutes. Three 



















3/HOW LONG HAVE YOU BEEN TOGETHER AS THE SONS OF B *S^!Tna?M_____ 
At tne time of writing, 4 years and 3 months. Three of us 
the sa me band tor t hree years previous to the formation.'- 

; = ■ Hi ktjhss vt 

4/HEARING Nour d‘ oui HAVING HEARD THE TAPE ALBUMS, IT SOUNDS PRETTY 
MUCH LIKE A 'BEST OF'. WHY DID YOU ELECT TO DO THIS RATHER THAN A 
WHOLE SET OF NEW MATERIAL? ^ ' 


Although having sold very well & extensively, we felt that some of 
the songs on the 3 'Music + Elsewhere' cassette albums would sound 
better recorded on better equipment and put onto CD. Also with 'Vital' 
distributing the LP it made sense to use these tracks as a lot of 
people who frequent record stores are not aware of the tape label's 
existence. Also it's bought us some time as a lot of bands will 
, release a classic 1st LP because they've got all the material from the 
past to choose from, when it comes to writing their second album it's 
usually written within a few months of the release of the 1st LP and 
v-an be quite limp in comparison. We actually wrote tne second LP 
bef ore th e first! So that' s yet to come. 


5/ ™p?Jr HE MUSIC SC£ NE LIKE I N CLWYD -HAVE THE^S OF' SeHPBBe)n ' ( -A I 

:r L r 1 wm HsN 



iW ki ri a 



6/1 THINK MY FAVOURITE TAPE IS AMBITION, IN PARTICULAR I LIKE ONCE 
EVERY SO OFTEN. YOU SEEM TO HAVE A BREADTH OF STYLE, FORGING 
DELICATE MELODIC LINES WITH BLEAK NASTY GUITAR STUFF CAT TIMES 
HAWKWIND-ISH). HOW DO YOU AS A BAND WRITE YOUR SONGS? DO YOU ALL 
CONTRIBUTE? HOW WOULD YOU DESCRIBE YOUR SOUND? SHH 
People either love or hate Once Every So Often. Only myselt and 
guitarist Robin write the songs. We record them on a 4 track & then 
present them to the remaining 5 members to learn. It's this way 
because up until we started playing live we were a two-piece. 1 can't 
describe our music, and if you compare ditterent reviews tor the same, 
song you'll find that neither can anyone else, the best one's I've 
read, although they may not be correct, are; 'Punk grown up' 'Pink 
A Floyd with attitude' 'Henry Rollins meets Hawkwind' and ' Emerson, Lake. 
& Palmer meets the Sex Pistols'. If pushed I'd describe it as^ 

'pleasing to my ears' 

'.-T. ..________ 

7/WHAT BANDS/MUSIC DO YOU LISTEN TO S WHAT KINDS OF INFLUENCES HA "IT 
THESE BEEN ON THE SONS OF SELINA? IggSr j ^ f 

Ugl The Damned, Bauhaus, Pink Floyd, Loop Guru, Dub Syndicate, The 
E TAf] Clash, The Ruts, Stranglers, Led Zeppelin, Cockney Rebel, Dead 
iH Kennedys, KLF, Lenny Kravitz, Love & Rockets, U2, Sleeper, Senser, 
Porcupine Tree, Anti-Nowhere League and Frank’s Dad. None oi theae 
have been a direct influence, I’ve never gone out & intentionally 
wanted a song to sound like a particular band, but everything we see 
hear is in some way influent ial, jjffffjjjj 

Sl!t, 13 ^ 8 aGlstEi ,o 


jvoz vr^w^iroamsNoy 
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8/IN 


THE DILEMMA SEbSIUNS 


* * w wui\l i uu wnti^ luu (*: 

FIND IT ALMOST UNLISTENABLE TO BE HONEST. 

i hacj just returned from living on a 17 mile long Greek rock called 
Kythera tor nearly a year and Robin had spent the entire time 

zniTou°Mr h w s r ; 12 p«— D o 6S that :„“ er y0 u r 

question? The ideal time to listen to that tape is at bed time just 
sILp. 

Very important. As important as the music. The songs are all written 
V * fere ^ly, sometimes the words come first & vice versa. 1 woke up at 
Ij]2am m the morning to go to the bog, I then sat down at the table 

lo r /°Ho e w ^7 ‘'^Tp’^L i^ f ^oTFr? en went back to bed - 

h , By k T llnS 3 1 SW birds with the one stone. I felt' there was a can 
to pu^a l" 25 aU f n nd thS LP COmins out and Dele ''ium weren't willing 

Inofh \nl 8 ? ° rS tnS LP ’ plus 1 cou ldn't afford to finance 

vet toT ^ rel ® ase alone ' Also I wanted to help other bands wno had 

Twilight t- 3 " 7 £ ln ® ° Ut ° n Vinyl> Particularly Magic Moments At 
T ilight Time who had (and still are) helped us great deal as 

releasing our 1st single Anxiety was the best thing we'd ever done as 
far as progressing the band in the rat race of music 

n / h e u ^° r tunate thing about it all was the quality' (or lack of it; 

rlfuL 8 b't ^r 1 " 8 ' . 1 * r j ed *° 8et ,he "■• returned with" ° n 

refund, but the pressing plant (ASL, 6 Orsman rd, London; said 'see 
you in court', 4 not having the sort of money to fight sue ca I 
(had to bow to th e corporate, fff -— - 1 
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IN SOME OF THE STUFF YOU SENT ME THERE'S AN ANIMAL LIBERATION FRONT 
BENEFIT TAPE AD. IS THERE AN UNDERLYING BELIEF SYSTEM OF 
POLITICAL/MORAL AGENDA FOR THE SONS OF SELINA? I GUESS THIS IS A 
STUPID QUESTION AS SO WHAT IF YOU'RE VEGETARIANS OR LEFT OF CENTRE, 

; THIS IS HARDLY LIKELY TO SHAPE A MELODY LINE. BUT, I NCI DENTALL Y^ 

I sympathise with the ALF, but I eat meat, I think we all do, does 
that make me a hypocrite? 1 don't know. I myself am a non-politician, 
if I do hold any strong views they're in the lyrics, but subtley, I'm 
past the stage of screaming 'Fuck the System' although I'd still like 

12/WHAT DO YOU RECKON TO THE CURRENT MUSICAL TREND FOR DANCE/AMBIEN 

'fit,... 

MUSIC- WILL THERE BE A DANCE CRAZED SELE NTROP IC OFFSHOOT I N THE 

future? ^«^ * j s it "iWk . H 

,, It must be good because the government have tried to ban it. 

Vi-/v-- j) e ^ er i um wanted us to a dance mix of Terminus to come out with tne 


>Tj version due in February but the jury is still out on that one. 


i • i»•v 


'■’a »*' 


'//////i //#• 


. '""J 1 Stranglers 


r | _ 


13/WHAT KIND OF RESPONSE HAVE YOU HAD FROM THE DELERIUM RELEASE? 

Very good considering we did little to promote it in the way ot 
gigs. The response has been far better abroad than here, up to . 

November we had sold more copies in Belgium & Holland than we had over 
here. There's been good reviews & a few sales in Germany & Italy. 

We've also got a track (OF The First Water ) ott the LP on a 
compilation CD shared with Cop Shoot Cop & Jean-Jaques Burnel ot the 
(amongst others) which has sold 30,000 copies in Greece. 

\ \ 


























































Q4/I'M LISTENING TO Life is'But & I’M HIT WITH IT’S VITALITY.HdcTy 
ypj SONGS COME ALL AT ONCE OR ARE THEY LABOURED OVER? HOW DO YOU 
Up MAINTAIN TH AT SENS E JDF IMMEDIACY WHEN SONGS HAVE BEEN ABOUT FOR 

jH| They' re most definitely labou'red ove^f 

But. was the third recording of it over a period of 6 months, we an 
very finicky about our work, we’re pissed off with the album becau: 
we only had 34- days of recording time to do it so a lot of it was 
rushed, mainly in the mixing department; eg: we’ve just spent 11 hi 
solid mixing Terminus and we’re still not 100% happy with it. I lil 
the songs in general to have that sense of immediacy about them, I 
to have them recorded as if I’m playintr a cup final everv time 








tn« HAS ™ E DELERIUM PROVIDED ACCESS TO NEifEOUIPMENT^ 

vRP INSIRUMENTS L H0W HAS EXP0SURE to <WHAT I ASSUME TO BE )' MORE 


(SOPHISTICATED RECORDING FACILITIES EFFECTED THE WAY YOU WORK? 
I . Mlsh ’ now who ' s living in a dream reality! Because we use 

“northodox ways, we had to hare a 16 track studio and 
ring it to Selma HQ to record the LP. I recorded a single with a 
0 previous band using Mike Oldfield's studio and Motorhead^s engineer 
when I told him that I wanted some backward cymbals on the track he’ 


said he couldn't do it as there's no reverse-record for the 24 track 
machine. I said that the way round that was to turn the tape around f. 

Hh u rd !! r “ a I d cy " t>als on ‘rack 3. then turn the tape back round a the 
i: backward cymbais will then be on the desired track 22. He stared at rne 
^blankly a said that it wasn't possible. I knew then that The Sons of 
B Selina and normal' studios simply wouldn't mix.—. 





(PHANTASM AG O R I 

THIS and every EVENING, 
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AT THE 

LYCEUM. STR.4WD 





























































YOUR SET-UP WHEN YOUD^^OU^PR^?^^^ 
i-U aN INTERVIEW IN 'UGLY' WHERE YOU AOVOci 
DS THAT PISSED AWAY THEIR MONEY & HENC- Ti 
IAL. SO, WAS (? IS ) LIFE HARD? O R WERETO 

former existence? 

nxiety was recorded^^jTTwnT^Sk^i 
"‘ S ’ as we ha d to bounce down tracks all tf 
3e scripted & rehearsed 5 or 6 times befor 
so complicated. The reason I never pissed 
up the pub wall was because I believed in 
5 Were doin S- I believed that if we could 
^ase it would prick up a few ears. As a re 
!a ® ot jmxiezy earned continuous Radio On 
>nd John Peel plus spins from Mark Goodier 


manag ers, paint distributors and HKotm 

0- THE SONS OF SELINA 
DISC0GRAPHYl99l-l9*95 ’ Vi! 11 L1 Y S A I 

ft;/- < rhyl ggsgg 

»»*S2Bffl8Bg8ra&Cf7; Clwyd-LL18 4BQ 


1ST WATER 
1ST WATER 











l,S l,|V| ' TOR T()|)AY// MTH OF SKmMPKR .,^ 

HELTER SKELTER RECORDS - HS94743. 7" ^ 

Bevis Frond is unable to make a bad record and th!sTtfllS^sno«wSflon^EStf| 
Live For Today’ is an all time favourite. It is an irritatingly catchy song with a 
powerful refrain. Bevis melancholic voice is coupled with guitar' bass and drums ,■ 

Reading into the inevitabl e excellent Frond ian guitar break. Recommended. M 

TREE - THE SKY 

DELERIUM-LP 028 L. ' ‘ 


m* 


, T P O B0X 12 88, GERRARDS CROSS, BUCKS, SL99YB 

as fee LTrnn STT*’ iS °' bUm fU " ° f desotate 'Escapes stretching as far .fe 
feJl 8™ ?, f' X produced {Jiving proceedings a clinically aseptic ' 

rhythm nnd S vnms Cn h* !f ° SPira " ing sym P honic backdrop of guitar 

hornT ? 6 Vth , G ° d USe ,S made of dynamics and there is a silent quality 
here only previously achieved by Pink Floyd. Although there is obvious musical 
astery to be found on this LP it all appears too cold and hard. On an aesthetic 
louo1 though, it is a pretty slice of blue vinyl!- aesrnenc 




tape deck. 


HELIOTROPFr AVAILABLE ON DELERIUM OR CONTACT: PAUL 56 
LEOPOLD ST, LOUGHBOROUGH. LEICESTERSHIRE. LE11 ODN. 

For a hunky chunk of dub guitar stir in a solid bass and drum mixture in 
’ equal proportions. Mix in a lovely smoky vocal and sprinkle liberally 
with spicy Ozrics’ style guitar. Cook at a medium to loud volume for 
^ . around 30 minutes repeatedly. For best results store in 

...NnJU 7-^ . _X* t 8mmmr - 

\ 1 he youths said that four small, dark an< 

T? r!. rSU u e ^ reatures ’ ' vith very strong and rock- 
)tY like bodies, climbed out of the craft and 
atlucked them. They began lo drag Gomez 
V away. Mores struck one of them with the butt 
tr , of lls unloaded shotgun, but the weapon 
broke in two. They managed to escape from 
'her assailants and reach a police station, 
both boys were covered in deep scratches, 
the\ were extensively bruised and 
clothes were badly torn. 


tmm 
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GET ORF MOI LARND 1 

ODD DOWN, BATH, WESSEX. 


BA25RQ. 


Abduction* 


AF 


d AU SCUMBAG RECORDS - 

Vi ^ 23 ST MARTINS DT 

| § H FLEHES™ 

§ ^ War fare"' l °? h [s°: a f: 

O on the 1988 1 Traveller 1 s Md Truat 1 LP SOnQ 

^ I've ever seen. This track is considerably 00 ? ° f th ? m ° St d y namic bands 
V? ^ and is even wistful ThS £ d r bly slower than their live set 
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Could you tell me about Slim Gaillard ? 

Slim Gaillard was a jazz star of the 40’s, whose great hit Cement Mixer Putti Puttl2*cSl!ffl^;l 
was inspired by standing outside a studio trying to make up lyrics fora song, whilstlM 5 ”*^- 
watching a cement mixer go round. He features in Jack Kerouac’s On the Road,1; 
and at the time of the Oroonies conception, we had a very beat character lurking iL«; 
around, who liked to say Orooni, which inspired the name of the band We had “is! 
never heard of Slim Gaillard, until Ron heard Cement Mixer on the radio, two yearsf * 
later. It transpired that Slim had disappeared at the beginning of the 60’s, and; 
reappeared in Europe shortly after the band was formed. Was this invocation k 
Some of us got to meet him at a winter solstice gig of his in Brixton, and he ? Ji : >assns 
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embraced us all, like we were his children. He had a Vout Orooni dictionary, which <JMOa M01QV 
I’ve never seen, full of strange words that used to be in his sonas. He lived the last 'mNOIMVL 
years of his life in London, and, curiously, some time after~The Oroonies had -Mnans WOd 

Hicin+onro+^/H I Ir-, U_____ ■ i_ i i_i • 


disintegrated, I wasrn Ron’s house, which I hadn’t been to for two years or so and it mav^-nv//\ 
was announced on i V that Slim had died. tk«Jt .W ; . — -— 11 ltj v 11 v/ 
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Onp Rin n Ce Ca ? h tf r ?- 0n the Hiraetho 9 tape'in variouTplaces. The World is 
One Big Oroom_to Me, Nail it to the Ceiling and Let it Vout for a While 
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QUADRUPED IV. PLANET DOG. BARK MC006 

OPTIC EYE//ACTIVE LOOP ZONE//ZUVUYA// CHILDREN OF THE BONG. 
Quadruped brings together four of the most eminent bands of 'organic mechanics'. The album 
opens with Optic Eye's 'Aluf Null’ atmospherics merging into fast percussion determined 
dance. Optic's three tracks are full of fat and squeezed sampled sounds and interesting 
rhythms. ’Star Mission’ is particularly worth comment with its excellent stretched and echoed 
spoken vocal. Moving right along to Active Loop Zone's contribution which is marred by 
the vocal on 'How do you feel'. The vocal repetition in this piece is tedious. On side two of 
the album we have Zuveya's 'Away the Crow Road' and 'The Trance End Of Dreaming'. The 
vocal on these tracks lifts the album out of mere technological baggage and the songs take on 
a life of their own. All of the four bands list vast amounts of equipm ent in their line-up, but it 
takes more than machinery to really "push the boundaries". HRKSE^BSS^BE&EISS 
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I-css than two weeks alter this encounter, 
on to December 1954, Lorenzo Mores and 
Jesus Gomez were on a hunting expedition 
near Carora, Venezuela, when they saw a 
luminous object about to feet (3 metres) 
across and shaped like two wash basins 


CHEAPO CARD CO. - - - . 

yOR^KS.O.BCU R^^TMKN.r 

Crazy name, crazy guy. Casio suitably booted up, it opens with the wryly humorous 
'Then I feel Sad’ neatly typifying an approach which engenders a sound so 
deliberately processed and vacuous as to appear clinically dead. Was there some 
competition to come up with the weirdest voice here? There are obvious 
contrivances towards say; Poisoned Electrick Head, but frankly if you're looking for 
Philip K Dick you're more likely to run into something a la Red Dwarf, as in ' 
Therefore I am?' and 'Interplanetary Circus in my Lunch box. 

This minimalist kind-of -thing was surely done to tears years ago; pop music passes 
for video arcade soundtracks and vice-versa maybe, however Cheapo Card Co. does 
disclose a semblance of a plot amongst the concept. The lyrical content is admirably 
reflected in the bare, uncompromising synth, almost total in its rigidity, slackening 
only for the pleasantly -bouncy 'Dimensionship Rendezvous' - if this represents 
some kind of procedural Freudian slip, its quite welcome even if it does try to pass 
itself of as a a time-travelling robot with a Kingston accent. 

No but...no seriously folks, we could be exploring a deeply profound 
philosophical/morality theme here, ruminating as it were on the vagaries of 
technology and consumerism in respect of the human condition, in the dying 
flickers of the twentieth century. Nah, probably 
SECRETS OF SOUND EP 

SOS/TOMB/FRANK'S DAD/MM AT. fm 

(M &E > ■' ,A> % 

he SOS E P opens with a manic howl and the deep vocals of the'fobs 
of Selina . The Original Mind Band on the other hand are in a V ; - ; 

Ch A7 m °° d 011(1 SOund like the Y have be en raiding the 
Small Faces Autumn Store'. 'ESP - Won't Go Away has a strong 

melody line and slinky squeezed guitar which bounces free. 

On side 2 Frank's Dad hit an almost funky note with wah guitar on •• 
the catchy 'Sack if. fij&m. ™ M 

Magic Moments At Twighlight Time offer a condenSttrsion of 
Blitzkreig - a space age 12 bar blues number where the heavily FXed^ v *A.' " 
Si? strangeness Jd 
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■This is an old one. But is it is a good one. ThSb^nom^msps^hedeljcsol 
lit you're not adventurous you'd best stop here. 

jSaith Rhyfeddod play bagpipes and shepeard pipes, pastoral oboe and 
■much more besides. This is pretty austere at first as there is only minimal 
■percussion. Heck it sounds hard going. I'll be honest with you it is an 
u aquired taste. I have aquired it. There're drones a plenty and nimble 
o almost atonal Breton riffs. The interplay between the diverse instruments 
^ seduce the listener in literally trance-like sequences. This is contemporary 
3 music but it is redolent of antiquity and unsettling in its piquency. This is * 
h a ^ mos P^eric in all the best senses of the word. By no means insipid on the j 
•h contrary its edge is captivating. This is real 'Folk Music*. Uh what else can If 
> 1 SCf y ? Imagi ne the best bits of Muzicas condensed onto one tape. It really? 
^ is that good. “ 1 —- 


o * Pi 
fix), 

0 8 
co O O I 
-2 o 

CL C ‘ . . 

■£_ O.KAif 

E • > 
co jg C 


a) I 

- J* 

‘ 0 TJ V 
fd g (d i 
P -H . 

-P U J 
TJ O i 
to 0 44 C 
-HO ► 

X tn co ri 

X J4 l 

(d g q 

g 0 ► EZ _1 

O CO >,, Sc 

? n w r"- 

> to r 5 : u 

• -H 4J J ^ J 

a) O xr 

. . 2 < LU 

G M T) jl ^ 

-P 0) Cl 
O rH (d I 
G a 1 
P e p) 

-P fd G 
to to d) 

Cn to tr»| 

G -H (d. 

0 X P ] 
to 


r isiSr 

1 ti- C T3 

; ® 81 

CO = 

<D «« ' 

c -. < an 

8 SE .0 

(0 CO £1 

® i^E 

y 

* Cl.Ecp cl 


ISAITH RHYFEDDOD - CICO NYTH CACWE| 
I Stiwdio Fflach 1 

I Llys-Y-Coed__ 

I Heol Dinbych-Y-Pysgod j 
I Aberteifi 
I Dyfed SA43 3AH. I 
!Tel: 012396146911 
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l REVERB - PEDAL//SWIRL. 

■ Nicely packaged debut V by Cheltenham 
\ piece Reverb. Reverb play clean 
| indie-pop with an all too fleeting shadow 
J of psych. I hey also produce 'Wig Out' 

J magazine. Write to them at : Ochre 
J Records, C/O Willow house, Coalcy, Nr 
I Ours Icy, Glos. G115HG. 7" c osts 2.00 inc 
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This is 1es s 1 

abstract than' 

techno. It's also 
less techno than 

techno. what is 
it? The punnish! 
Turkish Delete [ 
14.27] may as wel 1 
not be 'Dirty 
Spring Mix-if 
; evovative of that. 
But it is 
evocative of 

'something' . 
Neophytes of 
Cabbage Head 
appropriately 
first encounter a 
choral mass 
s1 owed,slurred, 
warped. But the 
tonal atmosphere 
is really set by 
synth frequencies 
set high up the 
scale- almost a 


string section. 


Tne texture so set 
is discarded as 
drums 

exp 1oding,ripped 
and distorted 
introduce rhythm. 
Irregularity i s 
enforced as a burr 
of domesticity- 
kitchen utensils- 
are appropriated 
in the off-kilter 
compound of 
\ occidental and 
surburban. Random 
[keyboard pitches 
jab out an 
| u n 1 ikely 

counterpoint- 

echoed, The 

Icollage that is 
scarcely fused 
(together becomes 
(underpinned by 
Ibass squelches. A 
|theme is cut out 


v x u i ms ■ 


non-european, but 
Turkish? it 

doesn't matter. 
It affects the 
listener by its 
simplicity, its 
modal ranging 
defining a sphere 
of calm. Suitably 
understated and 
now regular drum 
becomes apparent 
[was it there 
always?] whilst 
the hi—hat taps 
out a sibilant 
counter pulse 
there's a clang 
off centre. The 
melage of mild 

distortion 

redefines itself 
two minutes in as 


sonic heterodoxy 



PURVEYORS OF 
PECULIAR MUSIC 


[surbabia!?] CONT 
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JcabbageheadI 

[This is not a pea 
jsouper though. 
The structure 
becomes apparent 
'as the synthetic 
(string quartet 
reapply their 
(Turkish rnot i f . 
Isonorous flutey 
bell tones keep 
nonchalantly 
accompanying this 
Ottoman excursion 
as the unlikely 
choir slurrs in; 
hi-hat triplets, a 
marimba? ease and 
the squall is now 
cicadas singing. 
Evolutionary 
spiral ling. 
Poisoned analogue 
voices-cavernous 
and torn take up 


primacy. 
coda but 
another 
ascension. 
f r a c 


Not a 
rather 
spiral^ o c 
These-.,.. D ’ 
t a l i a 


frequencies import, 
an alien dialectic^' 
that is mirrored 
in the crystalline 


m w o 

> 1 "V? 

I 

elucidation that^wM-i 
is the recognition^!) 2 2 pi 
of the now Indo- l' H w 

i IL- 


MM 
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Sienese 
ever 
theme. Now 
fanfares 


now Indo- 
[ was it I 
Turkish?]! 
s 1 owl 
a r e| 


b y^ 
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change, 


structural 


| the 'tune 
Jregul a r 
(sustains 
(control 1ed 
A dawn [?] 
of 


as a 
drum 
the 
pulse, 
chorus 


matched 
g 1 i s s a n 
keyboard 
Incessant 
formal 
and 

notions 
negated as 
involved 
pattern assumes^ 
|the new pace:5 
|piano strings.V 
1s t r um,a bassy 
Sripples out and 
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drum ' 


, L ’ J , , £the saucepan lid 

alarm clocks ora . 


H§ 


or g 
calls 
peculiar 
rpoint 
by a 


curle w 
signal a 
|c o u n t e 
iterated 

[somnambul istic 
piano 1 eit motif . 
A coda is figured 
by basso profunda 
tones warped [of 
course] and bleep 
percussion 
announce their! 


percussion section 
I embarks on a new 
(unsettled rhythm, 
jA t on a 1 voices 
(shift against each.^ 
other, a conchi 
calls out a sparsej 
(invocation and the 
piece relinquishes 

i t s e 1 f_ o f 

(existence, 



























iorgive me, but one does half 
expect the track to close with 


REVOi.nTTnpjo 
-WEI.COMF ~pn rip 

EA Mil V 

Dr Tyldesley's Record Co DT001 
(Cass E.P.) 

C/O DR TY'LDESLEVS RECORD CO. PO BOX - 

TYLDESLEY.MA.VCHESTER. M29 7TR. 

The opening track; 'Door in Your 
Head could well prove to be their 
Kashmir beginning on a premise 
of ambient understatement it 
quickly powers up to monumental 
proponions. The irrepressible 
I guuar of C Paranoia [that his real 
1 name then?] vacillates between 
trance and staccato over the steely 
i backbone of J Gabbler's icily 
•j Persistent keyboards and 
< complemented by his maniacal 
;; P s ycho-killer threats. This 
i sentiment is indeed darkly 
\ attractiv e - you get the impression 
i dtat these people wouldn't be 
i ca ught dead out in the sunlight and 
i wouldn t want to meet 


Death by Gas' on the other hand , is 
rather more than a tad on the 
melodramatic side and hardly at all 
necessary at that - if the BBC ever 
developed the vision to release a 
compilation of sound effects for 
sociopaths, this little gem would be 
smack in the middle of it. Equally 
'The Promoter' as in all other flat- 
as fart in-jokes; you had to be there 
and we weren't. 


something along the lines of "into 
the arms...of America. 


Thankfully back to the blackness on 
side two though. Revolution 
displays the grid-lock combination 
of D Liverlee's bass and R Spyders 
percussion which provides a 
heavyweight platform for Gabbers 
zombie-like dirge on maximum 
echo and the lethally unpredictable 
sonic assaults of Paranoia's 
criminally insane guitar. Lord 
for~ : - - 


Following the whimsical 'Ultra 
Violence', Revolution 9 conclude 
with 'Sonic Trip' which sufficiently 
demonstrates their near- masterful 
cohesion and the deceptive ease 
with which they can deliver once 
weaned away from their noises-off 
meandering. Given enough 
latitude, Revolution 9 can surely 
come up with epically powerful j 
stuff indeed, if the price for this is : 
their occasional forays into their 
privately obscure collective humour^ 
then we 11 just have to learn to grin 
and bear it. ^ 




























THE BORIS OROONIE INTERVIEW 


■ BORIS OROONIE OF THE OROONIES AND LATTERLY HIRAETHOG FAME MADE 
ALL HAPPY HERE BY DOING AN INTERVIEW WITH US. THE OROONIES ARE 
gsFREQUENTLY CITED AS ONE OF THE BEST AND MOST INFLUENTIAL BANDS 
JjoF THE 'FESTI 1 SCENE OF THE EIGHTIES. RIGHTLY SO. EACH OF THEIR 
It! TAPE ALBUMS HAVE A DISTINCTIVE OTHERWORLDLY IMMEDIACY AND THEY 
HDISPLAY AN WHOLE GAMUT OF STYLES ON EACH TAPE. YOU GET PECULIAR 
IS ACID GUITAR JAMS AND QUIRKY TAPE CUT-UPS WITH JAUNTY BASS POP 

I STABS, REAL NEW AGE AMBIENCE AND ENERGISED PUNK ANGER. THESE 
ALBUMS SOUND AS RELEVANT NOW AS THEY DID THEN AND YOU'D DO WELL 
TO TRY A FEW IF YOU'VE NOT HEARD OF THEM ALREADY. THOUGH THE 
BAND'S BEEN DEFUNCT FOR AROUND FOUR YEARS WE NOW HAVE HIRAETHOG. 
BEFORE THE INTERVIEW PROPER, BORIS HELPED ME OUT ON SOME R ELEVANT 

ALSO A FELICITOUS COMBINATION OF HIRAETH AND HOG, TWO IMPORTANT % 
WORDS IN THE OROONI MYTHOLOGY. HIRAETH MAY BE AMONGST OTHER 
THINGS A PARTICULAR LONGING CONNECTED TO THE WELSH LANDSCAPE AND 
THE PASSAGE OF TIME THEREON 


SORTS ABOUND IN OROONIDOM PARTICULARLY HOG GODESSES. 
PLE THE COVER OF BETTERDAYS’ CATALOGUE-VAJRAYOGINI, 
SOW OF TIBETAN BUDDHISM IS RESPLENDANT. 'JggS 























HIRAETHOG'THE MOUNTAIN IS^ALSO <?t^ k. 
VILLAGE OP CORWEN WHERE THF wnmliJ AS IT LIES WEST 0F THE 

twenty years or so his ^^\ 8 *™*"*** P0WYS LIVED F °* 

AROUND THE AREA. JOFN^CO'^’^ER^POWy'^^'^'' ^ <ZTv>nTi A ^ E E?IC ' WAS SET 
OROONIES, 'THE OWL AND THF SILENCE ' r,N aJnr^r INFLUE WCE ON THE 
?OEM OP HIS AS IS 'LENTYPOND "ON HIRAPTHOG ^ ^ ^ A 

" m : :r i\ 4 v ; •: %'■ j \ \ ® 

1 . Who were the original members of The Oroonies arid what contributions didthJ, 

make to the band. : /. | f l., §£ &+..YSif * i ne JL 

2. How did you get together ? | \ 1 / :| 1 flj 

What were your previous musical experiences? I " ’ , \ 1 ] 

3. How long were The Oroonies toaether ? What arp SrA • * I 1 

5 - i! ^ an y.^ k between Oroonies and Cheap Suit Or^T™ up to now ? 

The Oroonies were spawned irfTheTspring ofi 981 in B 

warty green men, sucking pools and the w; , n a a ■ estem Ireland, inspired by 
could transport you, naked, to a place miles from T' tU ' w ^' cfl ’ ' f ste Pped upon 
UP consisted Ron on drums, Jo!e on keyboards 0 !^® T before ' The ' ine 
The band broke up as quickly as possible and mdivT T* S and Boris on SUitar. 
miles and stretches of sea between each othe d ™' dual1 ^embers put as many 
continuing feature of the band attractfon Id r! , poss ' Ble - This was to be a 
Who attended Oroonies gigs ' " actlon and re Pulsion, a view shared by many 
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The Oroonies sailed through a chaotic ocean of squat gigs and free festivals in 
search of the quintessential Bad Smell, and many a time was it found. They found a 
home from home at Club Dog, now Megadog, who enjoyed the pheromones, and 
over the years a majority of the audience came to like them, or at least have strange 
experiences induced to go with already weakened spirits, for the audiences 


wimm 
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: Bands that followed included The Mouth of Noden, featuring Breda, (whoTater 1 
became a regular Orooni on flute in 1986 or so), The Datura Pig Band and finally, 
the fearsome Immoral Minority in 1984, introducing Tanya Horn on drums, Ron 
shifting to guitar and no Joie, as he was still trying to avoid everyone else. The 
Immoral Monority lived in caravans in the grey rock desert of The Burren in Co. 
Clare, and were driven to invading other people’s houses to play, often rendering 
; said habitations unfit for occupancy, due to strange smells and voices. A first gig j? 
was played to much aroma, until the power was switched ott by a disturbed 
landlord. The Immoral Minority, happy with their wickedness, swiftly dispersed. 




.Worse was to come. Boris and Tanya tracked down Joie, recorded a variety of 
-a things to be found on early tapes, and then got Ron and Geek over to Brixton for 
T total olfactory reunion of The Oroonies. This was late 1984, and a mini tour with My 
Bloody Valentine over Xmas began The Orunes first English gigs, when the band 
found that often successful attempts to halt them in mid-dump were to be a regular 
feature of Oroonies efforts to be “pop performers”. The Immoral Minority song “They 
Don’t Want Us Around” proved prophetic in those heady early days. 































themselves normally seemed 


recorded Endin'?” t0 35 deranged as the band. A nun- 

recorded studio? tapes were released, which are nevertheless enio 

hognoscenti, as well as a 12’ single The Woods Are Alive With The 

5 ^™^adingi^wmh a quite well recorded tape The Whale and The 


s .»--— 1 v 11 ^ ^ nes piayea tneir last aias in 1 qqo nr 

I so, doing a tight set of Arabic style sounds, as well as other “numbers" The hand 
S disintegrated, and out of the ashes arose The Cheapsuit Oroonies with Ron 

,’ Smuch alive and throbbing 

It would be hard to say what contributions individual members^made to thelcandB 
They all seemed to dement each other into a frenzy for the best part of a decade 1 
They are still all alive and g enerally avoid each other as much as possible, except n 
















5- Could you elucidate the Ozrooniculator family web ________ 

At Stonehenge festival in 1983 Boris and Joie played a particularly baffling gtg 
together, and in seeming counterpoint to such chaos, Joie met a twin guitar 
psychedelic band at the festival called Ozric Tentacles. This was a band crying out 
for spacey keyboards, and Joie leapt in with pleasure. One of the twin guitars, ___ 
Gavin (presently bass with Cheap Suits), had to leave, as the band just weren’t big 
enough for two sharpshooting gitars, and he formed Ullulators, with Joie. Various 
co members of the three bands could be found in each others camps, and the ultimate ^ 
% union, in my opinion, was The Jimi Hawkwind Experience, with Roly (Ozric bass) on 
guitar, Ron Orooni on drums and the Ulls bass on bass (forgotten his name at the „ 
moment!). They were fugging fantastic for the hour or so they were together, at ^ 

i 6* How did you come to establish Better Days Distribution ? Do you feel the 
,--?Pti. m ‘ sm the name evokes has be en re alised ? ^ 

Better Days was set up to distribute Oroonies tapes. I swapped masters with Ozrics, ^ 

' Ullulators, Webcore (whose idea it all was) and we all sold each others tapes,’ | 
gigged together sometimes and generallyhad fun where possible. The music" 
business is a business better avoided, and if you want to have fun, do it yourself, do 
j it with people you like and don’t expect to be famous. 

I Optimism is a state of mind, Better Days sells music for a very strange state of mind. 

It is irrelevant whether optimism is realised, its just a healthier state of mind to be in. 



















Hic+!n S ^ U ^ e " assume a pagan air nowadays. Your music certainly nas a 
■^..U2^£ 1 e ^ P a gan influence in your work ? What does this mean to you 
The Oroonies themetunpw^ 4?./* m. w 

| and as the middle of this contains a lenoth 9 A ' V9 W ' ,hth ® ® mel1 of This Coming, 

3 might be pagan influences Also the n 9 lnv0ca,l0n of Pan - 1 suppose there 
u dedicated to Nodens a Celtic Cnri ,,,K°° ni ? S tape Exalt the Horn is Particularly 
l beside the River Severn Nodenil ’ “ temple can s,i " be ,ound at Lydney! 

Jgo and sleeHnlbrnow “ulned temnfe° U H a h PeCtS ' bU ‘ °" e idea is ,hat V™ can 

° a " d 

.''' irws r " mean ? People used to come to Oroonies gigs 

m ■ strange visions, particularly of Pan, afterwardTr^is mmht^S ^ 1 
■■■ used to we s r hairy trousers and horns on stage. Recently a nirtnre nf p because Ron 
my possession, drawn by someone who didn’t know me nr th k p Ran came into 
our music while doing the picture, andthe resuk is a ZZr^’ bUt listened to 
friend of the band in a very familiar location lynchronicll who ol ® 55 °J 8 Satyrish 
^ it all ? Who would like to be pompous about it and Can make sense of 

^^0 few ’ J ud 9 in 9 by people I have met. Life is a coleslaw sandwiched '* ^ ? ° Ulte 3 
seem improbable. Devotion is all I’m interested in no , dwich ’ and results always 

as Paganism is concerned 
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The Sons Of Selina 
Paradise Mile 
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(oioqMosig pire oisnj^) 

Welsh band right ? Maintaining 
their cultural identity right ? Huge 
chip on their collective shoulder ? 
Manic Street Preachers tawdry 
rhetoric? Max Boyce even ? 

Wrong, people. Plunge yourself 
into the psychotic dementia of Hie 
Sons Of Selina* s opening track 
Kalgan', with tightly screwed-down 
slick guitar and a whacking great 
bass line. ' For Want of a Better 
Name' introduces one of their 
patented massive take-no-prisoners 
riffs that stamps itself indelibly on 
the memory with the diplomacy of a 
size eleven Doc Marten, and 
coupled with the mesmerising 
keyboards, well, if the key to a 
good song was whether you could 
still remember it half an hour after 
first hearing; this stuff must surely 




have been written in tablets of 
stone. 

Likewise with the apocalyptic' 
Existing Services’ which manages 
to integrate the gratuitous samplings 
of Margaret Thatcher and Jonny 
Rotten- now there's an idea for a 
comedic double-act. The Sons Of 
Selina have refined the always 
precarious balance of free-fall 
overload with an actual musical 
theme without in any way 
subjugating the latter, unlike any 
number of whimsical sojourns into 
the tangentially disenchanted land 
of feed-back hell and sample-U- 
like. It's not just a case of getting - 
away-with-it-this-time, they 
actually know what they' re doing. 


And they do BIG THEMES such as 
'Climb' and 'On a Promise', no 
words; just the cheesy pseudo- 
Hammond keyboards and killer 
guitar punchbagging it out with the 
bass and the percussion acting as 
ref. Perhaps however, it's some 


kind of linguistic/racialistic 
reticence here[ perhaps I’m talking 
out of my arse][!!! surely not.( ed )] 
but their lyrical content is often 
hesitant and not very forthcoming. 
Listen to 'Life is But' and this could 
just as easily be any East European 
angst in any equally unsubtle 
translation, or perhaps though it's 
just that life's a ***** all over and 
any language could bear this truism. 
After the tightly-controlled thematic 
exercise ' Anxiety' follows the Sons 
Of Selina' s beautiful set-piece 
instrumental' Of the First Water’ - 
executed with remarkable dexterity 
and aplomb, they've definitely got 
their eye on the prize and by the 
sound of it they've damned-near got 
their mits on it too. 

Last up is 'D.S.L.' and if I were sad 
enough to play it backwards I'd be 
able to determine whether it was 
sung in Welsh or not. Hey, but 
wait a minute; D.S.L.7...L.S.D! 
v.. r et another of these bizarre stones 




on 


T violent behaviour by strange I'FO entities was 
** repor ted from Sweden in 1958 --— 
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(T "", ul niraemog you ve written Invoke Often. What liyour relationship to 

I li steners lis ten to OroonieTHiraethog 

a mus e ? HKigHsis& vmm. w&w 

My relationship to my music is that it comes out unavoidably, in spurts, spasms and _ 
unexpurgated dribblings. I hope people listen to it in their strangest moments of ^ 
reality. Thats what it is for. If you’re wearing your liberty cap, you don’t want to be 
listening to Phil Collins. It is also meant to be fun, funny and an enjoyable t 
experience. Have we seen the fun? rummy i «eb3|i 


1 0- What prompte d vol 
■'.'HBlt drooped out 

11. How would you dej 




















j 13- Cou]d~you"el'ucidate/deilneate^y^nnterest^n'^John^Cowper^^ys^^WI^ 
JotheT|literat ures affect you ? ’jrg B EBpr^' ^RUL-^jSLt 

11 first came across A Glastonbury Romance by J.C.P. in a little camp in the wofds^' 
jbeside Stonehenge festival. I was tripped, the only occupant of the camp was a five 
! year old and reading the first page was a bizarre experience. About a year later, I 
?started to read his ^novels, which most people find impenetrable. For many years 

_■ I led a lif e of leisure, supported by English and Irish taxpayers, and Powys novels 

^ were a perfect way to while away some of the hours. Full of sensual enjoyments of 
*! moss, dirt, sunbeams, furniture and roads, hidden passions and unhealthily 
< sublimated sexuality and much much more, possibly their greatest Quality is that 
j one completely forgets the plots between readings, and so the novels can be read 
; several times, each time as if anew. I can especially recommend A Glastonbury 
j Romance as being the best description of a peculiarly deranged part of Somerset 
which many people mistakenly think of as a sweet and cosmic place; other good 
ones are Wolf Solent, Owen Glendower, Weymouth Sands and The Brazen Head 
i They can generally be tracked down in local libraries, and never found in 
bookshops, as he was last published in the 70’s. An earth mystic and particularly 
j warped in his later years, J.C.P is obsessively appreciated by his admirers and 
loathed by the majority, Id tok^Ju. n TL^ 

























[14. Whaftopes planshavf/oufoT 


lyour interest in making^music°or fe'ilonlvln'h ? H f “ 

. ^ r ; s " ° nly tdbea ,ace ' ofabroader v*™ ? 

Nothing is interesting 'save tose« whet UnLf. * ' 

I music, making films makil hB,PBiB? pans ne *‘in ma 


of 


Imusie, making films, making books makinn nl^ "^V- ^ 

>asms like a good idea 8 ! ? piays ' makln 9 anything happen that 

S' ^^bef ore it wa^ M^ r ”!;!!;'"!° piay at «lscfiff^Pdly 

3 *L . J3®[® an y plans afoot to play live 

^Cheap Sui,fwt V !,^ en „ a ? rro . USly defjnct f °r''ee,or lour years,'"mTybeTS 



RESULT OF 
OF OROONI 


it depends 


Cheap Suits who wereqoinaHi , forthree °' 
o n some other people. \\Nir aethog to 

^triBu^a^C ™ om better^ 

IT. BORIS IS A ppTT?i\Tnr v THEN DO. YOU REALLY WON * T REGRFT 

excellent catalogue of affordable mvsIcs [ 4 °euiD LE E T ACH R i thBnkB 
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Flashapjacks Available from Delerium or comae* Ade 012634 363145. 

Pay no attention to the expanse of sampling herein contained; it's trite, it's too much, 
j it's been done before. Focalize instead if you will, on what the Flashapjacks do in- ’ 
between, because they really are rather good at it. -- 


J Laughing at the Mule features as tense an introduction as the Sergio Leone sampling 
running through it suggests; Jaeson's deeply menacing subterranean didgeridoo 
surfaces periodically amongst the ripples of Tom's keyboards, giving way to a tightly 
compact rave-percush backdrop modulated by Ade's loose bass and some very 
i respectable lead guitar overtones. * 1 -- 


| So. no problems so far then? But they will insist onhidingb^ndthisinapplmabk 
sampling, fl thought it was most appealing, ed ) for instance the following ’Prophecy' 

I m ,T £ u n ° eSS T Nostradamus 8 els the once over and they don't quite manage to 
pull off the scary theme with it either, despite the quite impressive structure-switches. 


And it's the same again on 'Psilo Tardis’ which has the Tardis fx on it. 


The Flashapjacks are however quite capable of absolutely the most luxurious *^ 

| most sumptuous imagery and lyricism. 'Seashell' should surely lull you into a 

I wT 1 m SUra m ly « en °? S sense ° f the slidin8 ' 8 lidin 8 guitar' (it says here) of a certain 
Mr Gulliver Truffle. And with a name like that it's just as well for him that he is 
damned good at something. 'Tower'- even if not intentionally- proves to be a very 
passable and suitably atmospheric homage to The Doors's 'Riders on the Storm’, and 
the closing track; Time to Drive' features marvellously inviting keyboards and ’ 
reclusive everything-else. Neither a B-movie sample, or even a touch of Tardis in 
sight, it's a succinctly appropriate and warmly reclusive sentiment on which to end. 


I JliKON SPEAKERS ■ Fl.YlNr. 

j SAU CERS OVER l.APl.ANn 

GARAGELAND RECORDS, BOX 

1343, S-901, U ME A, SWEDEN. 


I The press release wilh the album 

I proclaims, "once a Jukon always a 
1 Jukon." Quite what a 'Jukon' is I don't 
I know, but - as Scott said "...we must 
I jouk on and let jaw gang by." 

1 The Jukon Speakers play infectious 
I psychedelic rock like, Bcvis Frond 
I contaminated with Neil Young. This 
ILP does not quite match the succinct 
I might of The Jukon Speakers Play 
I Silver Child' 7" but it comes very close. 


I VIBRASONIC-VIBRASONIC. 0®T ElectricTJeTmeFS 

tk P *u EC ° RDS ' P O BOX ,48 ' HOVE ' eas T SUSSEX. BN33DQ 
This the debut LP from Vibrasonic. created by the combined talents of 
Brighton duo Prof Vic Vibrato and Dr Tremolo Jones.fAKA Victor Flitch 
and Simon Jones). Here sixties surf guitar ala Dick Dale vies for 
nTcvT 06 with f ta f fuelled Extern Mysticism. Surf, sitar. theramin 

thi^K f ° rm ° P ° tent ° nd Wel1 mixed brew - The album also includes 
flrst sin 9le 'Unloved Insane/ Please don't leave me 

Aaenf aTo n d ° v ' s ' The album closes with 'Surfin Secret 

er ® Qmes Bond mee,s Mahatma Ghandi and it all 
end s with endless repetitive laughter. One for the Summer. 















The root of the evil 


DEEDS 




I first came accross The 
Original Mind Band at a 
recent folk fayre. [ By 
Gad! actually this was a 
year ago]. Their fayre is 
not folk, though. Which 
might be a shame. Playing 
at mid afternoon it was not 
inspired bi11ing-unlike 
their playing. Too loud? 
Probably, but I like it 
that way. They featured a 
high kicking lead guitarist 
and a slinky bass guitar 
[keyboards and drums were 
hidden]. All was going 
well 'till the pa blew a 
fuse. 'Evolver' is a 
perfect crystallisation of 
their live sound. Each 
song is surprisingly 
compact-the opening 


THE ORIGINAL MI ND HAND, 
I PO BOX 397 
SWANSEA 7YB 


World' is 


'Weekend 

acerbic three minute's 
'pop'. It is stylistically 
the odd man out. The 

'Strange Case of Mr Remes' 
wyrms in engendering its 
alien hypnotism -a tale of 
abduction [un]natural ly. 
It undulates along with wah 
powered lead insinuating 
its presence around a very 
catchy vocal. A brief 

interlude serves only to 
twist the Mr Ben theme into 
a seedy broken rhythm.And 
then...an overdriven funk 
foray into pseudo mysticism 
and mad conga excess. This 
is pastiche power pop of an 
extraterrestrial and 
praeternatural hue. 


evolverW^HH 

DANCE OF THE DIRTY 
ECLECTIC WARIOR SM 


an Below: the fortunate Meier 
r merits visits by whole 
squadrons of spacecraft 


CONT 









of brevity 


^ i 


'The Dance of the Dirty 
Deeds ep: The sound here 
is raw and cracks with 
energy. Mod opens with a 
vituperous onslaught on ,1 
don't know what- I daresay 
hypocrisy and materialism- 
al ways good things to be 
loud about and they are 
with melody too! This rolls 
a ong gaining a dangerous 
momentum. Do you remember 
Champion The Wonderhorse r ? 
No...this opener has a 
blistering fifties' style 
lead guitar-psyche yes, but 
by no means generic. 




This tape is full of 
goodies. 'Share a Folk 
Tale' is a departure into 
progressive overload- a 
steady paced narrative of 
the twilight world of the 
spirits that subsides into 
tempo change with washes 
|\jOf highhat enthusiasm and 
® jol ts back into Mr 
Bennesque childhood 
balladry which exudes 
melancholia or 

Dramatic 

y. -not half! 

|For the sake of brevity 
r .§? I 11 not go on. 

Next up is a keyboard bendy 
weird drone which warps 
into lunatic vocals with 


^rn el anchol i 
\ otherworldliness. 
i^kut effective- no 


rffc-fc. 


\ . Ct&Avh. \ " y ~' 


•*- r —.1 
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vitriolic leadguitar and an l 
unrelenting bass riff I 
dr i yen occidental? 
ellxir:undoubtedly a 'Nightf 
in Chaoune'. ' 

The Original Mind Band take[ 
traditional heavy! 

rock/progressive 
'motifs and masterly meld 
them into their own i 
easternpsyche melancholia-I 
a blistering concoction of 
incisive melodic ideas) 
fused with a superlative 
rhythm section . As withf 
all Original Mind Band ► 

!material this is highly) 


recommended. 


I Cheque; 


'Eclectic Warrior' is the 
most recent Original Mind 
Band release. Stirling! 
renditions of old 
favourites are there ['Dead, 
Mens Shoes','The Strange; 
Case of Mr . Remes ' et al ] . 1 
This one’s live and 
[premieres several new 
tunes. This band is not 
afraid to do what they want 
rather than just going! 
through 'the' motions. 

Nine Day Wonder’ takes ini 
the Small Faces with! 
r ° llin 9 piano dynamics. 
This one is married withl 
excellently distorted 
guitar and as ever awaref 
lyrics that demand to bel 
listened to. Judicial! 
balance between excess and| 
a good tune is always! 

maintained.No mat ter .Check' 

this band out,buy this one, 
play it too loud . 
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Original Mind Band are one 
of the best psyche bands 
about [ a humble 'I think’I 


is added here][[not i n 
Wales-just about!!]]. You 

t C hei 9 r e a d i nf0 and Upes 

the Musi^ and "y, ° r 5 rom 

emniKc, t nd Elsewhere 
all ![!• 1 rec kon they're 

.three e^a. Very reas ° nable 


I OZRIC TENTACLES - MUCK KICKER. V ^ 

kHown Ozric LPs. On i, we hear the band ^£5^' '^^SHf^ast 
! S 2 b °°' 68 be j Ca,,se a '"’Ou 8 h it is of good quality with a c Jou " T™ 5 ' “ ‘" 2 ' 1 ex P ect that *« LP 

m r;:: , ::^r nd i s a ■*—* Hoi w k * bee - «* 


income „y, and the sound is a little muddy" Howev"" iu'ad" ' Un,VerSit y' has b “" *Pel. 
favour,,c version of'Dots loots'. The band play fast and f» 7'' Wh ' Ch ,ea P s in, ° with my 



Ambient Dub vol 


srar ^°^*=3 


the 


Original“Roekers ^There ^7“” commenc i r >g with 

fllhnn, u..i- .... mere is some . 


this album but with * Gre is some good stuff 

■ • s^sisKi^ - £• *“ * 


dub 


on 



~— ~~ WJ - l - t: n smothered hv w “*= P r °raised 

hrough numbers by Higher Tnt- lr 6 ’ After moving 
Original Rockers, GOI^appear Agenc y and 

that 'Soma Holiday' and^Nr, n I ,°? n 1 believe 
they sound more like numbers^ha^The^! 7 rl ° US aa 
Lizards would perform. 'ShanM ? K ® Flylng 

—-■ - manti by Banco De Gaia 


Improves matters witT'it' s 77’■ bl -- - 

vocals that appear to have hf 9 ^ 3amples and 
from Shelia Chandra's 'nl! t b ' een u fted directly 
la well mixed and peaceful*" 8 ^ Wlngs ' album. it 

the 3 proceedings y „ith k 'Lai a iah b D ea,: 7 3 Ufe into 

which comes from a liv<* ~ Dee Ply Sirius Mix' 
Side two of thTalbumTs^nlre^in^^ Club Dog ' 
musicaily benefits from thfa ^“ P tempo and 

Subliminal air* stands i insanity Sects' 

It-a up front and t^ngy°:L f a 7S 7 ° r ° wd with 

There are all tolH r x and heavy bass, 

album, but had Earthluice^ 9 °7 brack3 or > this 
should have been more dUb laden there 

SS 
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THE INVISIBLE BAND. 'OCCAM’S RAZ( )R- 

one. for pretentious track titles, the creditsnumber I 
. four: This One’, 'That One', 'The Other ( )ne’ and -you 
guessed it- The Next One'. This one' op ms like you jusf 
dived into a waterfall on a hot afternoon plunged 
immediately as it were into a richly- textured landscape of 
epic dimensions, warmth and colour. What we have here is J 
surely an unashamed and quite deliberate generic throw-bacf 
_ 10 ^ose lon g -gone, far-flung, halcyon days of ELP, Isotope (I 
most of Yes and all of Rick Wakeman ienesis never really 
did quite make it. All that is apparently i issing is the de-jf^lf! 
regeur Roger Dean sleeve, but where is h these days? 

What separates this item from a veritable host of other such^ I 
contenders for a largely unattainable crov n, is not least the Vita 
shoved-in-your-face proficiency, drive and sheer ability ffc/jjn I 
which Rory so lucidly demonstrates, but rather, the nimble' % JH 
dexterity with which he manages to master guitar, keyboards, ■ 
drum sequence progs and generally the Olympic Games p/jf 
cOgetner to create with sublime cloqucno , an exhilarating 
-t T-todA, ^$f on dynamism and irrepressible vitality. And the goods^ 
^delivered at a velocity approaching Ui speed of light, one ^ 
v V/ thsr,1e relay-racing seamlessly into the next; big key changes; ^ 
big chord breaks, but do you see the join? You do not. 

Anyone fond of their minor keys miserable and pathos 5 
laden is in for a disappointing time with i his album. $!■ 

If there is one gripe to register however, j i s perhaps thaH^^^^r 
overall cohesion is so complete as to oftei deny the listener 
the otherwise nigh-lighted quality of guile r and keyboard k 
m J*wris, which if individually picked out would prove 

' of 




impressive features indeed. ’Occam's Ra/i >r’ [Principle of 
Parsimony and any other obscure philosophical references on 
a postcard please] dates from 1990-91 am forgive the pun 
b’Jt it would be a sad loss if The Invisible *and had , er, 

on ‘if* December,^7n J '™e> ^ushed intoThe. 

y^ : ezuelan town of San Carlos del Zulia, Bfring inconscious. A small humanoid was 

JefUSr3ZWa?apaSSengCrinacarwithsorne r SeCn l,rr . v,n 8 towards a shiny, hovering 
'rtWA/ij friends. He asked the driver to pull over so he ^ disc-1 i.c object. It climbed aboard and the 
I could relieve himself in some bushes by the * craft soared away, making a whistling sound 
J roadside. His companions were waiting for^ as h went. When examined later, Paz was 
| him to return when they heard a loud scream. 7 found to be covered in deep scratches on his 
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11 SONS OF SELINa]|| 

FJ SAVOY ENTERPRISES 
^ CENTRAL PROM RHYL 
f/TEL: 01745330470 

ar f e The S °ns Of Selina? 
Wei 1 if you read the interview 

WS??K lng i, Y Pl3Ced ^sewhere 

/ within here you may glean an 
^,'n 6a ' u J I ' m listening to 

/i Dreamshadow' right now and 
Ait s not the space-punk we've 
ilbeen encouraged to believe 
A^^the Sons can o ffer. 

^Atmospheri^Yt is^^'buT^'ft^^' 

Jimbued with a maudlin" 
^ yricism, somewhat less than a 
^nuance it hovers over a half 
remembered pastoral idyll 
\ Lush synthetic voices allure 
.the listener, drawing them in; 
^ie., it's pretty good. This 
is one of The Sons of Selina's 
^pre-fame tapes. It*s 
'incontrovertible evidence of 
why they got lucky. Could 
( this be Relapse' a dirge with 
*off key off-stage garbled; 
voices that with its idiot I 
stereo panning locates you now 
ln a region of darkness? 

Tas! up I."^'“SOTSITcalT^I 
never heard of before or since 8 
bleep inspired counterpoint* 
harmony narrative of an 
intrevenous [rail] journey I 
through Paris or through some! 
surreal romantic halfrealised§ 
experience. This is one of my ^ 
all-time favourites. This 
tape abounds with memorable 
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THE TANSADS - 'FLOCK' guilar. This is an album of 
Up The Shirkers is one of my all contrasts with sol i sounding 
time favourite albums so 'Flock' ballads, perl ct pop and frcn iedj 
has high standards to live up to. folk forming Flock'. The 
Initially 1 was disappointed. Tansads have lost none of the 
However, this record grew on me humour and iheir sense of the 
in a big way. ordinariness of every day Englisl 

Flock opens with a deceptively life remains. Unemployment, 


quiet keyboard and percussion 

I passage which is suddenly 

punctuated with howling echoed do an awareness of the bizarre 


unfulfilled d earns, D.S.S, and 
factory life people these songs 
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a d in some cases strength and 
hopefulness. 

'Sunlight in the Morning' a song 
which would seem to fit into any | 
seedy night-club is a parody of 
the soft love motif it seems at 
first to evoke. 

The Tansads are a greatly 
u iderrated band who consistently | 
p oducc brilliant albums and 
'I lock' is no exception 
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HLEY OAD.ASH VALE.SURREY. 


SER Sf UNO SYSTEM - 
TS. (i AST GIG!) 

E.BRI ON.LONDON. 10PM>6AM.-^' 

E. (P CIIEDELIC SOUNDS). f JTTtmj 
fd RE LA: ..BRIXTON. LONDON. * EVERY FRIDAY* 
FRIDGE.BRIXTON.LONDON. 9PM>5AM. £12 I 
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HDMi-; AND ABROAn,' 



''■'517" ELEPHANT 
RECORDS 

KEY T( WN//M1S ERALLE~ P.0 BOX : 
LIFE//CHRIS IOPHER. ' v-'H READING i 
'Home and Abroad don’t put a foot wrong with 
their lush poj ". However it isn't enough.| 
Listening to l is was like eating too many fancy, 
fondant Cakes. Side 2 however is the best withj 
it's Smith-like vocals set against clichcd and! 
substantial bass. Too su gary l or me bu t one for 
Smith's fans everywhere. 
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JOHN RENBOURN & 


THE INCREDIBLE STRING BAND-BE GLAD FOR THE SONG HAS NO ENDING 
THE INCREDIBLE STRING BAND- 1 LOOKED ON QZ 


Robin Williamson has a new album out this June. Until the 
with this Wheel of Fortune. Recorded recently in the u.s j 
Williamson and John Renbourne. How successful is the partn 
it works it really is superlative. The Snows’ is the wi 
minor key haunting I’ve heard. Elsewhere Williamson’s agile 
evocative reminiscence ’The Lights of Sweet St.Anne’s'. Thi 
a compromise though between Williamson’s remarkable si 
whistle,guitar,storytelling-all here in their glory] the acc 
sedate technical ability of the former Pentangle guitarist 


I m going to ammend my advice. If you're 

Williamson hang on ’till June. Or, alter: 
videos. ’Be Glad For The Song Has No Ending’ si 
documentary about the Incredible String Band 
them where have you been? Describing themse 
and JVIanitas de Plata they encapsulate the pe 
sound of the late sixties and early seventie 
Robin Williamson s voice as sounding like Cc 
incentive enough to listen to these luminar 
Featured here is archive footage of the band p 
material. 














|COrff 

' I Looked On’ is my favourite. Garnered here are clips from even then obscure 
tv programmes. The quality is variable. ’When You Find Out Who You Are’is 
sublime and the rhearsal footage of Ithkos is delightful. Malcolm Le Maistre 
prances about and it is incredible that they eventually get it together forJ 
a violin- Williamson fuelled vibrant electric primitivism. Thouroughly good 
for convert' and neophvte alike. Get initiated. 

* ] 

LIVES AND TIMF.S. • WAITING FOR THR PARADE . - CD. 

Lives and Times on their album ’Waiting For The Parade’ admirably 
demonstrate their versatility. This album opens with ’Immortal’ where thick 
strands of orchestral texture are set against the natural fibres of acoustic guitar. 

Many of the tracks had slightly eerie or disconcerting beginnings which I liked. 

The music of Lives and Times is full of soft and sometimes contradictory 
soundscapes. The ’day in day out’ refrain of ’Comers’ almost had a Cardiacs feel 
circa ’A Little Man & A House And The Whole World Window’, which is not 
representative of the CD as a whole. (Incidentally ’The Organ’ are re-releasing 
The Cardiacs’ back catalogue). All of Lives And Times’ songs are well crafted 
and lushly produced and the album has a kind of Kate Bush atmosphere. For 
further info contact: PO BOX 1428, SWINDON, WILTS, SN2 1ZY. 

^ t 

BARRA - MINI ALBUM. (Music and Elsewhere) __ 

TaTif t' a , S . COt ru h ‘^ and : Barraconlain dements of both a Celtic and asp,'ritual 
. ng titles like Gnosis and ’Green Man’ bear this out. The Vocals are 

K^Bush 1 " InSd 1 r eri ° US VOiCC |S 3 CT0SS betWee " JU ' ienne Rea « anne and 

Kate Bush. Indeed the song structure and instrumentation is very close to All 
bout Eve circa Martha's Harbour’. Barra write catchy, moody songs containing 

EvT'TdTf lta T° rk and C ° mplementary coumer melodies. If you like 'All Atom 
tve and Clannad you won t be disappointed with this album 
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HIRAETHOG NAIL 
56,WHITING RD, 

GLASTONBURY, 

SOMERSET BA68HRI _ 

01458 831518 FAX 01458 831 


IT TO THE CEILING AND LET IT VOUT FOR A WHILE. 


tittup? ndeq huh iiTnni5 noo.i uiim posiodsip 
ooireu pquba o] oouoiquie jo soSeis qgnojqi Suiaolu suonoos pojduies oiui poieouqop /qiAeoq sea\ 
(ZS) pseojd 9 Stom ojow 4 quounueduioooe luoiquie ^uuppueoiu e jpqioSoi Suqjnd sjeooa uoqods Q[Ais 
poog nog sp ipiAv (£ goexi) ,poououodxg i poqq 1 *odei siqi uo suonoos uinip pue jws qsi-eisejejisv 
qoeq piej ooiii oujos oxe oioip jqaomoh 'sjeooa oqi Xq uoiuido Xui ui poxieui si, qjOM jo euiuiojTQ, 
^oeji isjij oip poopui pile oouopyuoo sojidsui jqaou odei e uo uopu/a „aflCn ***S S !M 1 ^IcL 

('^-ioqA\os{g pue oisnp^) 

JO 1>n 11M dHl GSiV VWW'l'lKl : AUlJOb' ^HtAISOU 
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^°c U p«/u^r, 0 X the mUS1C reviewec * ^ ere camc from MICK MAGIC’S, MUSIC AND 
ELSEWHF.RF, emporium. For an excursion into the invigorating underside of 

' a^mfZ K P T h ’ *!"? iS ? e b,0kC l ° C ° nl;,Ct - Active 'y P rornot >ng and supporting 
I ounc1300 bands including his own Magic Moments At Twilight Time', 'Music and 

| Elsewhere is a contact not to be without. Send him a quid for a massive catty log. 
Mick also produces an informative quarterly-,sh news-zine and writes funny letters 
Write to him at-6 FARM COURT, FRIMLFY, CAMBERLEY, SURREY. GU165TJ. 


pmmZZZo,,.™ °™ resi 10 a,sc, P lcs ot psychedelia are 
I BETTERDAYSDISTRIBUTION at 56 WHITING RdTgLASTONBURY 

It! SOMERSET. BA68HR. 

;rdays’ carry the best ever selection of Oroonies, Hiraethog, Ozrics, 

E denbaby type stuff. -(See i nterview). Fre e catalogue available with SAE All 
priced around 4.00. ---‘ 


_ _„ nmiIT|tlf> - ___ 

«TRY ACID, C/O STEVE LINES, 28 CHURCHILL CL, CALNE WILTSSN?18^ 

8 Catalogue/news letter available with SAE. S1R»"“---—i 

ai j.vcv- *vk!X‘.-5Wukkwr®®k, ff-rrt.nr,mti;wn 

„ KENYATA, PANDORAS LUNCHBOX PO BOX 2071, WILMINGTON, NC 28Y 
j 02,2071. USA. Newsletter available with IRC plus lists of contacts in America 
7Tr^rr,t7r^i'''~ rr * ^ 

rT if r^ rrni 1 ^ ^ MC NAMARA, 49 CALAISE RD 

Randolph, njo7 869 280. usa^S^W 
Catalogue of mainly US indie/psych available with IRC *>' 


Tire 

j T HE ORGAN, _C/0 Organart, P.0 Box 790, London, El 7 5RF. i 
frOO per issue payabl e to Organart. 

sni2 7bq. 

JA11 magazines include a vinyl EP.) 

SMOKIN' DRAGON. 36 Alwyn St, Aigburth, Liverpool, L17 7DXj 

Now in tape format featuring poetry and reviews. 1.40 per cassette 

- 

C RQHINQA WELL PB22, B1730, Asse, Belgium 

;l™ , ^il subscn P tion costs 1500 - Payable to Andre VonBosbecki 

I rr T v -' 

C/O The Bungalow,Croft Lane , Gailcy Staffordshire, ST19 5PY 

1.00 a copy - cheques payable to Anton. Although 'Ugly' has not been produced for 
som etime there is a new issue in the pipe-line. 
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